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TAB 12-1: Basic single-string technique, playing four notes per string.



TAB 12-2: Basic single-string technique, playing two notes per string.
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TAB 12-3: Single-string crossovers, one-measure groupings.



TAB 12-4: Single-string crossovers, half-measure groupings.
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TAB 12-5: Mixing single-string crossovers.
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TAB 12-6: Using the alternating thumb roll in single-string playing.
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TAB 12-7: Using the alternating thumb roll to shift to a higher string in single-string playing.

~ ¥ —otto




0—0—0———

TAB 12-8: Using the forward roll in 6/8 time in single-string banjo.
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TAB 12-9: Using forward rolls to shift string in 6/8 time in single-string banjo.
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TAB 12-10: Playing a G-major scale in open position.
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TAB 12-11: Playing a G-major scale in closed position.
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TAB 12-12: Playing a D-major scale in open position.
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TAB 12-13: Playing a D-major scale in closed position.
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TAB 12-14: Playing a G-major scale starting on the middle finger.
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TAB 12-15: Playing a G-major scale starting on the index finger.
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TAB 12-16: Exploring the different ways to play a G-major scale using modes: (a) Dorian, starting on the second
note of the G-major scale; (b) Phrygian, starting on the third note of the G-major scale; (c) Lydian, starting on the
fourth note of the G-major scale; (d) Mixolydian, starting on the fifth note of the G-major scale; (e) Aeolian,
starting on the sixth note of the G-major scale; and (f) Locrian, starting on the seventh note of the G-major scale.
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TAB 12-17: “Sally Goodin',” using open positions in the key of G.
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TAB 12-18: “Whiskey Before Breakfast,” using open and closed positions in the key of D.



G D c ¢ C G A D
mpimiimi r imr irpi rmirirpr mpipm
. Q 7 - _7_ a7 = ‘n = = Q_7 = — =
4 9-10 9-10-9—-7—9— 0—]
[ 1 [ 1 L |
t i ¢ i t i ¢ i ti¢i¢t it i i@ ¢tidt i ti t1i@¢6.it t
D ¢ D G
G D C G C G _ -
, - 1.1 r i 0 ||2 i
87 I -89~ 7 87 '7')__("»0 20— —12-0—2-0
$1.c ~ 4 ~ ~ 4_‘. 1_
] | 0 R
t it ititi titititi titititi titit m titit t
t
_Em Em B’ .
i r m r i r m i m _; r m ; m r 0,
- 5—0—3—5—] 5—0—3—0—— 5—0—3—5 8 8
—2 2 12
tof it t f it i ti t it t ft it imi tm
c G D G D G
Em ri mimirimr[iimiim I2.
50-3—5 15037187878 8—7——8 _.T'—nq 8
2 2 1—
= - | , =
t fit t t ftit ti titidtidti titit t tititm
t

TAB 12-19: “Blackberry Blossom” using closed positions up the neck in the key of G.
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TAB 12-20: “Lynchburg Blues,” using Don Reno-inspired single-string position licks.
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TAB 12-21: “The Famous Ballymote,” an Irish tune played in open position in the key of D.
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TAB 12-22: “Morrison's Jig,” an Irish tune using open and closed positions in E minor.



