" 0 0 13 13
4 5 5 10 10 12 i" 12 i)‘ 5 5
I I [ 1 I
t m t m t m t m t m t m t m t
i i i i i i i
t t t t t t t

TAB 10-1: Basic vamping pattern using F-shape movable position for G, C, and D chords.




C
10 10 5 5 10 10—
L 3
A-10 10 5 5 10 10
t m t m t m t m t m t m t m t m
i i i i i i i
t t t t t t t t

TAB 10-2: Basic vamping pattern for |, IV, and V chords in the key of C.



D G A D
2 2 5 7 7 2 2—
27— 12— I 3 7 7 17—
[ 1T | | | [ 1 |
t m t m t t m t m t m t m t m
i i i i i i i
t t t t t t t

TAB 10-3: Basic vamping pattern for |, IV, and V chords in the key of D.
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TAB 10-4: Vamping using F and D shapes for |, IV, and V chords in the key of G.



F shape D shape F shape
5 0 10 10 10—
1‘4 7 7
N s S S R N
t m t m t m t m t m t m t m t m
i i i i i i
t t t t t t t t
G D G
F shape D shape F shape
T ]
t m t m t m t m t m t m t m t m
i i i i i i i i
t t t t t t t t

TAB 10-5: Vamping to “Nine Pound Hammer” using D- to F-shape transitions.



F shape D shape F shape D shape
5 : g g [4 [4 1 b —
A5 5 7 7 1 1
| | | | | | | |
t m t m t m t m t m t m t m t m
i i i i i i i i
t t t t t t t t
D G
F shape D shape F shape
12 12 5 2 3 3
1 1 3 3 3 3
e 4 ——t—s
T | | | | T
t m t m t m t m t m t m t m t m
i i i i i i
t t t t t t t t

TAB 10-6: Vamping to “Salty Dog Blues” using F- and D-shape transitions.



10 10 10
e — 9
t ] m t ] m t m
b C —
10 10 10 10—10———10—
7% 8 8 8 8
4 -
t 1 m t [} m t [} m t [/ m t m

TAB 10-7: (a) One-measure and (b) two-measure “In The Mood” patterns.
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TAB 10-8: Playing “In the Mood" patterns for “Nine Pound Hammer.”



T T e TR 1 AT AT 0 10— 10— 101690 ——0
ZQT‘E 16 16— 16— 2 16— 69— S S ? ?
f f f f f
I | I I I
t/s i mt i mti mtim i tm tsimt imti mtim i t m
G D G .
) A7——17—0—% 12 12—0—% 17 AT—— 17— 17470
I TS - S g L L = TS - < L L
f f f I f I f f f I f
I | I I | I I | I I I
t/s imt imtm simt imtm tsimtimti mtim i tm

TAB 10-9: Playing “In the Mood" patterns with slides for “Nine Pound Hammer.”
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TAB 10-10: The “In the Mood"” pattern with a fourth-string slide.
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TAB 10-11: Using “In the Mood" patterns with fretted fifth string for “Blue Ridge Cabin Home.”
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m r 1 r r
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J ‘ 7 o) )
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i t t t t

TAB 10-12: The basic D-shape lick.




r r
—%-8 8—8 .

4 b o o
hd hd
| |

i i i t i t t

TAB 10-13: Earl Scruggs's D-shape lick.
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TAB 10-14: ). D. Crowe's D-shape lick.




G C
~
S S = = = —10 —10 10 —10-10— 10
78 3——38 -—8 3 € € 3
A a o 10
4 4 A
I I I
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TAB 10-15: Using basic D-shape and “In the Mood" licks together.



¢ ~
= = = = = N 10 10 —T110 10-10—; 10
% 7 4 7 1
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. L | L | [
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TAB 10-16: Combining more advanced D-shape and “In the Mood" licks.



Lick 2
C C
r pimir.i r r pimir.i r
. 10 - 8-10—; 10 3 10—10—7—10 n 8-10— 3 10 3 10—10
A 101—— t 10 : 10—+ T 10 :
I I I | L I I I I
tmt thinn it t mt i mt tmt tiitit t i mt i mtm

TAB 10-17: The “Six White Horses" licks.



D G

m p m p i p i p i ir prim
12—14-12-14 14 14-% 0— 5—0
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TAB 10-18: The “Salty Dog Blues” lick.




G D G
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TAB 10-19: The “Blue Ridge Cabin Home" up-the-neck fill-in lick.




G/D G
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A AT 44— 49— N
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TAB 10-20: The “Your Love Is Like a Flower” up-the-neck fill-in lick.



G G D
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TAB 10-21: Playing one- and two-measure teardrop licks.



G C
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_g_________g_______ 17—
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G D
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1012-1zlz-ﬁlz—ﬁl‘lﬁ'1zﬁ—1‘lﬁ12'1ZWJE#W”W”WZHT'”W“F” 199919
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G C
i m p i m
1242 2 R a2 A 2 2 2 17J7W17W19W'17W19F" 7371477
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G D G
i m p m i m m r i r p
o212 P12 A e —7— (7 o — —
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TAB 10-22: Using teardrop backup for “Go Bury Me Beneath the Weeping Willow."



